
The formal structure of the Symphony is in five movements, and overlays traditional Western forms 
on the Raga form of India, making it essentially a long Raga.   Readings of the relevant portions of 
Ainulindale will occur at the beginning and end of the work and between movements.
1. The Holy Ones (Introduction)
2. Glory (Prelude)
3. Splendor (Fugue)
4. The Flame Imperishable (Variations)

Notes on each of the Movements:

Movement 1:
The “raga” in question here is an ordering of the 12 tones of the western system according to the 
relative “tonal gravity” of each note according to its proximity to the nearest harmonic.  This give the 
ordering, starting on C, of C-G-E-Bb-D-F#-A-B-Db-Eb-F-Ab.  This row in turn is used as an 
organizing principle for the remaining movements.

Movement 2:
A series of 12 short 1 bar polyrhythmic structures that are played 2 times each.  The keys of the 
structures follow the tone row. The ordering of the performance of the structures can be improvised 
by the organist, and ultimately even the content, following the original as a model. These are all over 
the triple pedal-tone: C F Bb

Movement 3:
A relatively traditional fugue with extended harmonic practices following the tone-row, and a freer 
romantic treatment of tempos.  This ends with a melancholy retrograde inversion of the theme 
supplying the stretto, followed by two fast codas, again over the  triple pedal of C-F-Bb, ending in a 
single note, an invitation to the next movement of variations.

Movement 4:
12 Variations as follows: Number, and Number of Voices: (Description)
1: Solo
2: African Minuet

Performance Notes:
Organ Symphony #1 is inspired by the creation story at the beginning of  J.R.R Tolkien’s The 
Silmarillion, a mythic prehistory of the The Lord of the Rings. The creation story is entitled Ainulindale 
(The Singing of the Holy), The Music of the Ainur, in which the Ainur, a pantheon of Gods, are taught 
a mighty theme by the One God, Illuvatar or Eru; and then are led to elaborate on the theme as they 
desire. As the narrative progresses, Melkor, a self-willed God introduces his own theme and creates 
discord with the others. In response, Eru, creates two more themes in an effort to quell the music of 
Melkor, until finally two musics are raging at war with one another.  After the final cessation of the 
music, Eru, reveals to the chorus of Gods that their Music has created the world, and that despite 
Melkor’s efforts, his own music has only furthered the will of the Eru.The form of the symphony relates 
to the Ainulindale text as follows:
    Mvt 1: paragraph 1
    Mvt 2 and 3: paragraph 2
    Mvt 4: paragraph 3, 4
    Mvt 5a: paragraph 5, 6
    5b:  paragraph 7
    5c: paragraph 7
    5d: paragraph 7
    5e: paragraph 8, 9, 10
From the outset, improvisation was to be an integral aspect of the work, based on both Krasinski’s and 
Broms’ formidable improvisation skills. It developed as a meditation on creation and the creative 
process itself, with the intention of changing the composer, the performer, and the audience as they 
each live through the work. Organ Symphony No. 1 covers a continuum between being completely 
improvised and completely composed. Thus it is a study in the existential and phenomenological 
realities of these two poles. Yet it also ranges into the territories—much less explored—where these 
two poles intertwine. The organist is called upon to improvise with written parts—forms, rhythms, text, 
narrative, and other parameters, and to compose with materials intended for improvisation—even 
being called upon to compose themes to introduce into the work, thus making each performance 
completely unique, yet recognizable in sound and form as a distinct composition.This variety of 
improvisational devices along with many complex rhythmic devices, and the plethora of styles of 
music explored, serves to establish a well-defined American style of organ improvisation.

3:  Canonic Duo over Ostinato  (Homage to Steve Walsh and Kansas)
4:  Slow Blues (Homage to John Coltrane and Duke Ellington)
5: Slow Air (Homage to Miles Davis and Frank Zappa)
6:  Chorale (Homage to Harold Seletsky)
7:  Kopanitsa (Bulgarian Dance in a fast 11; Homage to Ivo Papasov)
8:  Death Metal (Homage to Meshugga)
9: Pedal Solo
10: Short Prelude (Homage to Bach)
11: Sheets of Sounds (Homage to John Coltrane)
12: Hyperpolyphony in Snake Time (Homage to Joseph Gabriel Maneri)
These variations are a meditation on the number 11, referencing several well known uses of the 
meter and the rhythm, including The Spider by Kansas, The Black Page by Frank Zappa, the 
soloing of John Coltrane, and the Bulgarian Kopanitsa dance
Movement 5:
A symphonic finale, a tone poem.
1. Evil Theme: The organist introduces an “evil” theme or "Melkor's Theme" of his/her own 
choosing or design.  In the premier performances this will be introduced by a second organist  
“4-hands” on the same console.  This intertwines with the current theme.
1. Second Theme: The principal organist raises his left hand and introduces a second theme. Now 
the three themes swirl and rage against each other.
1. Third Theme:The principal organist raises his/her right hand and introduces the third theme: The 
Mary Baker Eddy hymn, “Christ My Refuge,” in a setting by Percy C. Buck, With its free flowing 
melody and the verse, “There sweeps a strain low sad and sweet,” it is very apt for the themes of 
ultimate creation and fate.
1. Two Musics:The Third Theme and the “evil” theme become polarized and rage against each 
other until the final climax.
1. One Chord:“Deeper than the abyss, and higher than the firmament” as it is aptly described, this 
chord gives voice to the final vision of hope of this work—that all so-called evil in the world is an 
unwitting aid to, and ultimately and triumphantly consumed into, a glorious reality beyond our 
imaginings.
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